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5 n MATS and Kachl Wang u
Bitiatic gus ities of MATSU 41 8 higa-ted office fura'tase braed in o perfect way. The
“iewisibie” artivtle parsuit of Xaohal Wang blended with the ‘visibie” MATSY office spaces.
ks the teginming of The Invisiole in the Viskie® offce et jourey. This s & combnation
of artistic pursults and space realities, & mutunl prametion between heritage ind
: ; - : 2
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MATSU & Xiachul
A3 3 celebrwied ari'st travel in Germany, Mashu! Wang is ane of the most imperiun
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recats. A2 leading high-crd officy ot brand,
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Tre partrersbip betwoen MATSU ané Xiaohai Wang will be pushed shead on diversifnd
feunts. The joiet exhibition or nana photegraphle art was the first cooperation effort
between both parties. Furthermare, MATSU wil serve i 8 spensse fos fulure edibition
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Art@Work

BRI ZATEILRIHRALT

MATSU Appeared on Architect @ Work Exhibition
with the Philosophy of Art @ Work

G, Wk BE M. 8FF G Qian Perg ¥

Zh, BERARENRENDE,; Bt BERLTFRARE
Az, TREETEERD, ZRAXRERETWWER
HEFENES, STANTRARBNAGRLE, TS
Sz RN SRS A AR B LA SR R B I
A2d, WARERSHMRS, BTFHEEREFANF.
A, EHERSRIZAZ ERERNCT, ANEANEE
I REE/ R MATSU SN E LR
ENRRHE RS, MR BN AnWork SERLERD
i, BPRRAESERSHANNE.

R Lk, PO4-FO7 RS M MATSU

As 3 specialired phatform in the architectural design indusiry, Archi-
tect @ Work Exhibition was once again held during June 27-28,
2013 in Shanghal, MATSU made appearance on the exhibition with
its new artistic theme of “Art @ Work” to promote its latest product
models with artistic designs.

Art Is the ifeblood of artists; design [s an expression of the real life.
Ast makes out [ves better. The wings of art take aur fves into a freer
and broader warld, Art gives people endless inspiration for creation.
MATSU wants to introduce the amazing art into the offices where
people spend most of their time. It is the fisst attempt to combine art
and office with more hope. MATSU appeared on this exhibiton in the
name of art and invited the artist Wang Xisohui who returned from
BGermany to show her nano photographic warks in the same time in
MATSU Shanghai Flagship Showroom. These illustrate the
Exnibition” 5 theme "Art § Work” and bring surprises to the visitors
on art and office.

"ER TMAKEEEAR. P18-P21 Universo R4

ERPETRAL, SUKLERT ATHERRRE
R Kusch+Co 5 Nimbus S8R Ot@RRNP
&, WERETRRERHANTI Niod s, 7
B RE RGN THEA Y 6080 St
Wi, HRIEEEN Rocane LED BATA, WintH
TR Singlax REDE. - G— TR
HrEe, §—RENTN "RE" BEE, &6
RERERHER.

Ir the Architeet @ Work exhibitior hall, MATSU sroweases various atest
puile furniture preducts developed by MATSU and its German partner
Kusch +Co and Nimbus, inciuding the Njord letsure chair who had won
numerous internations| design swands, the classic and fashlonsble BOS0
WIF reccprion vafa co-daaigned by MATSU and Porsche Design Stdie, the
amaring Reoxane LED, the charmirg Singlax leisure sofs and 56 on. AL
MATSL, each design is an expression of an idea. Each presentation s the
eentral fecus of the crowd. Esch produet 's the expression of art

Roxxane mAFEeE{E]

Rocans A TATYMNERE, & MATSU HRRAE T H8ME
EFFHOSTRE RN SRR LED RIEITR. ekl
RRAMEE TR NE, TR ES. SRR,
BRGNP SEHNE. Bl Rooane 30 FHFFIE
BT EREFARRE, $OOMUHYK, BXES.

Nimbus Resoane

RAcoare, which combines infrared sersor and has a revolutionary breaidhrough
I echrelogy. is MATSLP 5 first LED woek light that controls switch ard beght-
ness through non-contact gesture control functioe You can talk with her with
Your unigus lEnguage "gesture” and she scems to have @ life, can breathe, and
stay bright with you just lee the ight on your paim. Aosent’s 30 link fcan be
rotated 270 * ) can allow the lamp to smartly follow you in all directions and
position precisely, While brirging 3 gare-free reading and office envirmamen,
It prevvides 3 soft and eomfortabie tlega opensting expeience.

& BRIPRE Lounge Ael

Wigs,
Loungs Arws

T Kuscn+Co Linl_verso Lounge Chalr
Kuncri+Co Voipe Lounge Chalr

& Mambue Feocara LED ( STEMEIEE |
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Series Volpino has its good looks from its
big brother 8200 Volpe. Volpe is the Italian
word for fox, Volpino is the diminutive
form and can be translated as "little fox". In
many cultures, the fox has a strong sym-
bolic role in folklore, often depicted as a
cunning and intelligent animal. The name is
Well chosen, as this series is characterized
by a "foxy" design language.

Volpino & T A€ Volpe iS85, Volpe Z
BIREERRMENRE, BT RE, Volpino ¥
FuNg, FreARRRRICD " MILE " FE A #E S R T
Heh, I RN TR, RHEAS A Volpino
RN R AN RTHEE .

AT GRAAWNETREERSEEREAR? ¥ Norbert
Geelen 2 Volpe EHRMTH IRATOATERN, M

iy, B, RSN, bl Vope MHERCONER,

i — R A PR T SRR AR

Why should such a besutiful series be limited to lounges? That is
what Norbert Geelen must have thought when hearing about the
market suocess of the series 8200 Volpe which was penned by

him. Shortly thereafter, the idea sprang to him: the seat shell design
af Volpe cou'd serve 35 the foundation for the development of 3 new,
complernentary and most of o/l universally suited seating series.

-

/ \

es=e

ety tRRREN. W |, Volpe 3T vk Volpina,

Volpino PRI, BfENESEELANMIY. i,

TR Uni_verso —EMERSNERN. TR MLTR
BT WAEREARNZ, ERIVMONRITES, iL
Valpine ¥ T—EERME, RDAES&RTONR,

His Tdea became reality. Volpe, now has a little brother, Volpina, The
seat snell of Valpino has matching design sesthetics, but can do so
much more. Tnanks to a new platform sharing strategy, this series
can use the broad spectrum of very distinct frames of series
wni_versa. As a result of this dngenulty® . Volino can be tallored to
the needs of any environment. And to any visual design concepl
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BRib25h, Volping RRALR PARA=RES San_sio M
R, ik Valpino ASMEA. KuschsCo BEXEFE
BB

The added advantage is that same frame varfations perfectly match / I |

the design of the universal table series san_sira Violpe' s little orother
heas been warmly received into the extended product family.

~L

Volpino #EFESEHE AU AL, 1L, BERESIFE, MRRENRAN, — MR
B, SN SN

Just like the developing butterfly is encased inside a3 coroon for protection, the seat shell has been designed to offer
people s cocoon In which they feel st ease, secure and comfortsble. TThe seat shell Ttself is made of pabypropylens, 3
Fighgrade plast’e with ideal properties for contract seating: it is a hardwearing material that Is easy to chear and to
dsinfect.

12-13
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Njord i Scaffidi & Johansen BEF#I, £ 2012 F 108
ORGATEC M9, BT ORGATEC ENEEMIAT, $ix
T 2012 AIT Innovation Award 320,

EREAEHFERAWRAERERT, Nod BERE
TELER Innovation Award Architecture + Office 31, I
F4id (AT} 5 (Xia inteligente Architektur} s %4
AR RS, ERERREAT RERNERE. EHR
FHFLES SRTRA N2 AN A, XM
T Njord SH-AEIIRIE, REME, Nord MRSEET 2012
AR,

The competitors for the AIT Incvation Award 2012 had to resen; their
edqmnﬁwdommwmhuuumwm»wlmt ‘lu

name of the winner

Fﬂ s anll’ﬂlﬂﬂ“ﬂll\( series 3000 Noed MW'P‘M‘

Amvard Arch + Oifice” . This wis affered by
lh: spetialist pubications AIT s=d Xia hldlnmh:Atd-llnhur for the seventh
time wnd % 3 bestimany to the e design of s series that alresdy won the
“red dot award; product design 201" enriler this yes.

BEFA, 2013 EHTEEHEGIRAT RN F X
%, E=TESRERNBETY. IF 4T 60 £HE,
BRESEEGEMEANTLEHAN — DERTEE
#34R (F Industrial Forum Design) SREEE RSN A,

Edr, Niord EMIITLARAHRE. 20135 1 AR
BRARLE, #WBTHRE—TRE: Interior Innovation
Award 2013, BESOTH T AMHINNATRESS
EFRAERTA RN,

mmmm;pcmahnmmnm nejmm

be 3 woridwide much-coveted seal of quality for exelience in design.

In Kjare? 3 cuse, ol good Hhings come in fours! Dur award-wineing seriss is naw
whmbmxdmmd-m;n'h:?whmmm
2013 * which will be handed out by the German Design Council ot the imm
cologne Ir Jenuary 2073, These wvards. provide corvineing proof that this
ity armehair is 2t the pinracle of the contract furmituse trade.

reddot design award

B TNjorddysi &

The Rostrum
Belongs to Njord

S0 WE N, KuschiCollR  EdioeCise Peng Protographes: KushsCo

In this big world, too many beautiful things deserve praise. However,
In the colorful chair family, there are few outstanding chairs captue-
Ing werldwide attention. The 4-prize wirner "Njord™ , 2012 new chair
from Kusch+Co, is delivering a speech on the rostrum in its awn
language <o earn public trust and recognition.

14-15
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kusch|co

Product: Njord
[Desiger; Scaffdi & Johansen

Scaffidi & Johansen

T 1976 & 1978

Arioeio Scafid’ § Maca K. Joharsen 80 FRTIRARIARRIHER.

Arioeio Soa'td) i HRERA Tk — BRI SERCEE, T Mads K.
it MR AL,

EfNEE, —1 HEHNTETEAE, M
WURY. NORHURERN R SRR,
[Bom In 1976 E: 570

Metonio Scuffiet and Mads K. Jobarsen, both gradstes from the Darish Design School in
S = ey g -
fram the sy tweer. his flery Hallan temperament and Meecle calture, Mads I
Johanser i deiven by W articsic passion 3 cabinet maber. In their apirion, a geod-lsoking
tesign dose | pecemsariy exual  good product. Bood design by the Interpliy of creative
a3, meticulous planeing, careful selection and Incorparation of materials, and the
indhasion 8! the manutychustr b, Tt eeeard
arurd visultzator.

B2 % -~ Njord
Scaffid & Johansen X 1% 3 1
Njord, SRR IEER, WS

TES S Njord RERTS, (UK 4.5kg.

of “mixed-up™-Njord

Scaffidi & Johnsen designed Njord
together. Straight lines with delicate
curves. You can tell at first glanee that
Njord 's rather exceptianall The seat shell
Ts nested on 4 elegant legs - chalic-
eshaped at the top. The material wood is
worked into an unusually slender frame,
The seat shell seduces with its organic
design and the soft touch of the material
surface, entircly made of arthracite poly-
ester felt. An cye-catrhing design, weigh-
Ing only 4.5 kg, offering the comfort level
of an armehair.

RS 5 Kusch+co
IR Kuscheco FEAPEE AP AU, 2001
Kusch+co R EJER STHEMRU REMRMAHE, RISER
SIFERPAER e, ERE .
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Kusch+Co Uni_verso

\| Elegant & Multifaceted

S[l e, BE MM, Kusch+ColfR  GftorQanfeny Phomgmipher: EuschiCn

Uni_versa 2484 T, HEK NN ERESRR. EFRNE—17 RAMIRDR RS, TR
SPRTHARERRTI &, HERAREY, i S R T ANET E S R R e
7 M-Offica sEHAMlsih Unl_verso SFEIR T BRSNS T HhaY e s,

EFMRSHONR A F AL M-Office %1, Unlverso IHEAREER. AR g,
TR R R | ETRURRE, RAEAAE A RMTEEN ) 3E
TRARTERKO K SHAMRPA BN ) SEHRSTORMLORS -

In a creative and Inspiring M-Office space of the future, Unl verse is turned into an elegant star witn varied figures
and styles, She can become sexy models [bar chair) with long legs, white-callar female worker with a touch of
toughress and Nexibility [ 4-prong leather chair, or plastic beauty {plastic chair) with light but rich colors. In fact,
she Is sa much changeable with all she has got.

Uri_versa means overall; the universe serles biggest character’stic s the whole series. It s nat ondy the first prod-
uct which simple composition defines the family series; but the clever design of the modular series throwgh main
comporents of wood and plastic, can be matched to different *rameworis to create 3 rich product series .

Uni_verso 2 R4 —SENETL2S RGN, dmRmy
HARSTRNERAERES, DEASRGRE.bin, DEN
ERTHT TR, ERNEE. SERSHEMKT RN
FHRETARAUMNZERTRESTOENZE,; B5Hm
REHBHFER R LR AR B, 0, BRI
RERRERE,

The combination of piastic ard metal is what makes this series into
an all-round contract cha'r, geared towards every envirenment. The
plastic seat shell ~optiorally with or without srms = cin be combined
‘with 3 wide variety of distinct metal frames. Deperding on the finish,
these chairs can boast diverse attributes and functionalities. The
models with a erossed frame serve as stand-alones. The varlations
with & class’e four-legged or graceful sled-base frame sport sddi-
tona! attributes and can be space-savingly stacked or linked together
throwgh optional secessories.

MNorbert Geelan
HEET 1063 1 MR o Norbart Gesion , —Ik{ “FAHUFNT, JLAM
—HRWEEERMA" ek,

# Esser ASRAE, 1965-1990 Morbor: Geslen fi% B TRIHE, HRTR
AR Mtina Thun 1.

1007 4F, #55 Aobert Kidem S berber ST .

2006 48, Norben Geslen (TSN Steeer SHE THE, $UETRAR,
SRR BT U T

- 2007 4 Norbert Gealsns 5 Kasch + Co ff

| bm: 1968

g It un Losking ot ings ok prpee-
tve. Fathing the boundarien. Ceating something unigue That b Hobent Seclen’ 3 phllose-
. 2w, e Ineraaieraly seeaimed Irgk il rigner.
Degrer 1 e sl Doige at Jrivensty of EmonfBer ey
2055 Frestmnce wort fr Studio Matics Taur, Milsraftisly
1T Reusndnd Desg T barfibert with Risert Kiders
‘sirce 2005 Norber: Geden Industyal Design
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Unlverso SHENEHSAS, MDA, BHXAHEES
EREOEE, SRS E,

AR, SARRTFLANNRNESE, TEHENR
FAHBERGHERY -Uramd* BETLINE, TH
Kusch +Co, BASF LB Designfabrik 3t e,

Elegant Curve

The seat shell’ s design is invitingly apen. At the same dme, the mold-
np formed parts exude a sense of well-being and protection. The
slender waist Is a real eye-catcher, even more emphasized by the
transition of texturedand non-textured surfaces .

‘When looking at uri_verso fram the sides, one may marvel at the
extremely thin silhouette. This slim yet stable construction is made
possib'e throwgh state-of-the-art production methods and the use of
the ultra-modern plastic Uitramid™®. A well-thought-out solution,
resulting from a unique collaboration between Kisch +Co, BASF and
the Designiabeik® from Ludwigshaten .

] DO=-BASF

The Cherical Company

U
IV
ER
S0
AR

PR RIER AN T
A TN Unl_verso sk
TR S TR, &
WA EFR, MBERE k
: uscn|Co
HERAYSE
Bring Warnrth to Y:
Enthslasts of mataral materats il B - A B - A,
'ﬂgd;:;ﬁg ;:;‘“‘0;' e ug:h; R WA E R AR, Unl_verso
£l m;
;wn:d. maramsr!'-:ed waﬂriki:l] FURLIHTTHE (REHR 58T
design and excellert ergonomics. Upho~ BE)

stered seat and back pads or an entirely
upholstersd seat shell are availadle for Spinning Beauty
ien Ware comfert Both shapely and practical are the models
with a central calumn on an aluminlum
4-prong base. Either on glides with a swiv-
elling seat or on castors wilh & Meed seat,

SFEMEASMINE, ETWMH. B, BRFAME
B EHERT 0] 58 NA RESERR T RSN MRE
E La=> ol

1 Like Swinging

This series also comprises a cantilever -optionally available with a
stacking frame -with integrated srms. A cantilever frame is designed
to offer & dynamic sitting comfort. The rocking motion of the frame
keeps the concentration sharp during long meetings.

5y

$5 M-Office i CUSTOMER SERVICE HOTLINE 400 630 8229
[ 4 HAAETRES: www.matsu.cn

20-21



BF | witesia, RBAL ANALYSSS

NIMBUS FITS MODERN TREEHOUSE WITH

S, W MEE REE, Nimbus B8 i MNicoke Tao : Nt

UFO# 2

SAPPIZRALZELLFIRTEISR E S shl  (Nimbus Reference)

It stands like @ UFO on legs in the middle of a clearing with a few
scattered slender pines: * The Treehouse *, a wood and glass
structure with a futuristic touch, Even though the construction
materials are a5 natural as the surroundings, this does not mean that
any compromises have been made in the design or fittings. The two
parts of the structure form a conference centre with uitramadern,
functional technology that has been fitted with sustalnable and mini-
malfstic Nimbus LED luminaires

BRI, —PERmRE et e i

WG SAPPI i, BEDO &4, REBEKSH R TE o h
partnership to stimulate companies,
ARBEERENT - SR T ARHEERE, ITTESHL  politicians and organisations to embrace
#), RS ER A TRE—E, JHNMRBESY,  sustainability in their dally activities. The
B SIBRAUSE S B E RN DY TR, g 1900 of THE TREEHOUSE riginated from
Py Sappl. an International paper producer,
FRER, BEHRNES. AN, BRNHSMEFR o i communications agency Proxmity
4. BBOO. The Flemish Forest and Nature
Agency and the city of Hechtel-Eksel
quickly joined in. And all with the same
vision: enviranmental quality and socia
responsibility for the benefit of peaple,

planet and profit.

22-23
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TR B TR
R i O O R SR A
Baumraum, EBIERAN And -
reas Wenning 3, MR EE
FRAARSHELEEG. #85
BRGNS BELRE. BET
JE 5.5 KB 6.5 X4Y 19 ST
#. SRRt AT e
AR E— NN,
AEEEATRERS, 5ok
DB shEdES, —hy
BRAR, b,

The height of emotion and

aview of the treetops

Treehouse was designed by architeet
Andreas Wenning, who specialises in
treehouses in the tourism and commer-
cia! fields, |L was within the boundaries of
the mun’cipality that two woaden struc-
tural elements were erected on different
levels, connected by terraces, staircases
and a shared roof. The two cablns and
the upper terrace rest on 19 steel stilts,

Anareas Wenning if: *—/FEEINER, RBMAMNN
FAMRER LG RTEA, ERARMEMENEE
RERATEMHATHE, LORBNERIL 55 X8
65, SSEReUEIMML"

WEANTETRERME TR, AN BB
BIE. P&iE, KTRAREE, SNGEGTUE. SlR=
ERRFERSRIR, ILATTTRELY S8R
R, WEWSR0NM T FEAE, MRS,
TR SRR RN D RRREREN,
BRI T UG ST

“At first, the contemporary srchitecture and the modern, individual
Interior seem @ little out of place in swch a nature-bound construe-
tion as a trechouse,” states the architect, Andreas Wenning. “How-
ever, the interplay between modernity and nature was entirely inten-
thonal, a5 was the elevated position at a height of 550 to 650 metres,
which gives discussion groups @ better avendew bath in physical and
psychological terms.”

Sustainability and modemnity: these are the two values that form the
lasis for the conference centre in the middie of the countryside. The
lower cabin houses a coffee lounge, the sanitery facilities, a partry
and the ream. The canf area is In the upper struc-

whereas tne lower staircase and

ing platfarms are supparted by a pine
tree by means of steel cables and stays.
The result is a building that blends in
Inarmonious'y with its surroundings with-
out making a significant negative
impact. * Walk the talk *is the name
given by Sappl to the project, which
provides a framework for practising as
wel| as discussing sustainabiity.

ture. This features large cushioned bemches on three sides with an
unrestricted view of the woods through farge windows, some of
which are organically rounded. A graphic or the walls featuring
braches, twigs and leaves carries over the ratural landscape to the
Interior.

Nimbus STREWE, #HibpFFERITE
Nirnbus LED XTJRHH0 BT gt 2 1R = M JOF i e 36
B, “IERRR RS TR RN L
FERGRE, RENSH TR Nimbus Hf S,

RIS Wenning EMERELFFRAH—R, FARAERS
SR TR AEE R, SHORENFENLES,
B AR R, B RBRREE."
ATHAFHRERET Nimbus Modul O LED RJ1, RETRE
PSMETTEA, AR e TR B . 5F A
Nimbus LED {E8E9E. Srcar e, R4 plu s
RN EEER. AT, LER, EEPN
PUEEMIE AR,  Nimbus LED fTRESEK FEIRR
R RRTE E.

. Sappl RGN RIES L TR UE, EAX
ERARENRA, HRETRFTEE, HHRTHRE
ERAESHRLESA,

WP E R REAEE: Mipithe—trsehouse be/

Note: The Sappl paper group doesn 't only use the * Trechouse *
for its own mestings. Enquiries ae also welcome from other compa-
nies and groups who want to benefit fram the atmosphere at the
unique Treehouse.

lity and sustainability
Nimbus LED lighting is @ perfect interpretation of the concept of
sustainability, that tree  house also want to do."The praject aims to
bridge the gap between economy and ecology. * In the tree house
website describes that this sentence is aiso Nimbus' s philosophy.

Architect Wenning seized the oppartunity to spend the right in the
Trechouse with his family before the openirg in July 2012. In his own
words:" The light, friendly rooms, the fexibility of the concept and
the view from the window of the woods and the ster-studded sky all
ombined lo make it an wnforgetisble experience. * From the oulside
00, the building s a feast far the eyes, especially when the lumi-
naines light up the two cabins like islands of light in the dariness. The
lighting designer integrated various LED luminaires from the Nimbus
Group ‘s Modul Q range into the project. As he explained: * | was
corvinced by (e susiainability of the lumingires: they consume litte
[pewer and have 3 lang (ifetime, 1t was aiso impartant 1o us o use top
quality luminaires that ensured a consistent look both indoors and
outdoors. N'mbus LED luminaires perfectly fulfil all our requirements
in terms of ecology, visual impression, [ight quality snd sustainability.




| BT | B3teiE, RS ANALYSS |

KEERS HRE

EE %2547 ( Kusch+Co Reference)
The Passion of Sao Paulo

Multinational Pharmaceutical Industry

BER. WA B MM Kusch+CoBfit  Eilior NieoeTio GnPong  Photographer: Euschelo

Multinational Pharmaceutical Industry, global leader in this field of activity, has expanded its Latin American headquarters located in Sao
Paulbo, by retrofitting a 5060m2 building of four flaors including the ground floor. The office was designed in an innovative way, [oining
modernity and comfort to create a better warkplace not only for the 520 employess but also fior visiiors.

o ERLREY
Kusch+Co iHoll Lounge Crar #ANR
Kumot+ Lo san_sim Contract Tablo $rils
& WERE
KusthiCo Lini_versa Lounge Chair kR

el SRR A R 2L, Btk Mosma Werthaimer
BRI, (R, R R Et, P
EERETHTRHRAN RS, FRAGEEE, MR
14384 Kusch+Co [Hola! 55 San_siro S5RR31, aR%—1
AR RS REE, LS A ARERNELE,
Lt e T
Atrium in the sunshine
Emvirenments should be innovative within the new concepts of work-
spaces that requires mare collaborative areas. The building has a
central atrium that provides natural light where there is a large
ion of people. Enwi should be ive within
the new cancepts of workspaces that requires more collaborative
areas. The building has a central atrium that provides natural light
where there is @ large concentration of people. Kusch+Co has
supplied not only weather resistant chairsjHolal and san siro tables
for an outside area ensuring 3 pleasant and professional space for
informal meetings.

FEREEEARRRK

ERE, RN LN R RN SRR
BAEDEE, AT SO S B Uni_verso T,
WETENGE; BRI, HIAF AR AT
R,

Lounge zone teeming with warmth

T RN
Kusch-+Co Papilo Swivel coumer armchair B56

PP

BSR4 8 5
HRTHERROKAENRIR
5, S EBFFE NI SO AR,
WIHERAE, RETANEIE
BB  EA AT

Here, the rich arama of coffee the air, Red

ceiling integrates coffee” s warmth and comfart inta the space to
bring refaxation to employees both in mind and body. White Unl
wverso bar stools brighten up the entire space, its elegant shape adds
unique flaver to the tea break lounge zone.

Papilio i HERTE&HRKRMER
ERRHE, bR
ol Bop il Thk 2ot

Reception area with a troplcal
touch

The elient requested to the architectural
firm Moema Wertheimer that the layout
of this space should follow the same
profile of European buildings that
embrace this company and are icons of
engineering and with strong sustainabil-
ity orientation in all senses, Suppliers
should provide products that identify the
elient with these demands and also
respecting the local culture.
Consequently, at the reception zone the
designers adopt crude wood with strong
serse of texture as front desk, phus ergo-
nomic chair Papilio to ereate exclusive
Brazilian tropic flavar reception zone,
visitors can experience local cultural
background and warm hospitality from
the hest.
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The Overlooking Baosteel
at Riverside

. MRS OH B 8
ce: ek Tao ian feng Photogragher: Fenfing Lu

AT S (R, TREE ) AW
THEETLE, ERRRE Ry —. 2012 12
AEEfa st nRE e — LS ETED
ox 1SR MBS IRELSU 160 SEER S 12004 4 1 HEGE,
FUSEMIET 20124 7 AR LRNEREEEP L, BT
SN, S, L TR SRR
s, R A T A 1 ST 6 SETEAGE
L, A E MR, TSR, XS EEER!

SRR TR 21406 LA, o R L
7R, TR ), SETRHHQEIIIE. KRR hR
AR R RS A ST R SR N
Bt RETHERY AR ST B R e St
DD — RS R O — M. AREX
FRER. KONANE.ATRETHECHTLNRR
RETR. A%, ETARAS RATHHERMEESRE
HENESMOR SRR RS, LSRERR: KERY
AR 5 R AR T AR PR MR UL SR,

Shanghai Bacsteel Resources Co, Ltd. is 2 wholly owned subsidiary
and one of the six business segmen's of Baosteel Groug. In December
2012, Baosteed Resounces settied in the Shanghal Port International
Cruise Terminal Building 1, one of the lardmark balldings in the
north Bund, It was originally the Gsoyang Dock that was renovated
beginning from Jan, 2004 and built into the Shanghal Port Interna-
tiona| Cruise Termina! by Juby 2012. Later, this treasured place was
sought by large enterprises ineluding Casto Tower, China Shipping
Broup and Shangnai Construction Group, which erected their own
sites by the riverside. Among these buildings, the Bullding 1 to Build-
ing & all face the Huangpu River, established with huge ssil barriers
10 block the sea wind and a5 & symbol of sailing.

The new office butlding of Baosteel Resources has cight fioors ina
ol area of 11,406 square meters, boasting the most favorable river-
slde location, The imterior space was designed by an Austra'ian hold-
ing company faction. The company focuses on interior design of
commerclal spaces and works with Matsu to provide overall office
space design to Deutsche Bank and the Consulate General af
Bermary in Shanghai. This time, the desigrer intends to create @
simple, bright and yet solemn and elegant office spece. In order to
highlight the majestic sir of Baosteel a5 2 leading industrial brand,
laction uses multiple large French windows 1o combine the advan-
taged exterior view with interfor space to make it appear more
spacious. The use of lange wooden partitions and dark wood firishes
lends to mare decency of the ertire space.

W& Mty Croos Tespoy e/l
Matsy Tullp Lounge Crair 456M

& Mtm Mgl |Lounge Chalr S0
Mateu Croon Teapay 3L

ﬂhgﬁ*ﬂ grﬁ] ?. : 'mﬂzuﬁ itality and & lat of iaction sicllfully extends the f the Shanghai Port
urve brings elegance, vitality and a lot of changes. faction seillfully are curve of g
SR AR 5 S R WIS 4 L International Crulse Terminal Bullding 1 periphery barrier 1o the Interlor space, including the circular lobby celling

ERFEESD 1 S ERR IO S SR WBIENDE, K and curved strium corridar, adding to 3 touch of sweet qui ] P
it T, o et B L IR USSR T — R
. An energetic worng stmosphere is the ideal state for every enterprise. How to help ereate such an stmosphere

using space design? Color is an essential solution. Baosteel Resources' central lobby is covered in light wood
texture marble finishes. The overall space ks simple and bright, with a tint of orange adding to life of the space.
ETHPRNTEH RS LI AFERERNMME IR  Here, employees can relax themseives amid work, meet with artners and conduct business negotiations in a curv-
ARSI ANER, ERAITITDNER. TFEERR  ing and fluid work space.
FFFRER A AT, B i R, TR ik
ST SRR, RTTRECRSTARR
Bl ERE, RTSSUMESN, #ESNRN, &2
B, RO 0.
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FLIRE, Al
SRRARASEAN AR, Matsu Urban 3R BB
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Y, RMEATEEANA ERRBANEE, HALNN
HHE, MR TSR, UEA, i &
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Courtesy desks overlooking the riverside

In the office area of Bacstee!| Resources professional managers, the
Mstsu Urban sofa nestles 25%de @ transparent French window, while
the office desks face the Huanapu River overioaking all towering
bulidings in Pudorg. The Landstape-Courtesy Office Desk has a trans-
parert design on the front paned in the idea of “modesty” , symboliz-
ing that the user of desk holds respect for himself and for others, and
s humisle and low-key. At the riversde of Huangpu River, the cour-
tesy desis define a space of courtesy where the professiona’ manag-
ers are scaling the world and the'r life.

BREEANZRESUE
EFEEA. BDLDLHRRRE
i, RRMSHREETARETN
S, Matsy SHELWRS
BRSHAR, HESHLEER
HAUEATRE AR A
T, RRRIERE Kusch+Co Ona
Exscutive {7l , SEMER, SR
Ly,

Zero-boundary multimedia
conference area

More and more professional managers
are running between mectings held In
different places in an ers of soclal
netwarking and mablle office. Matsw' 5
multimedia conferences allow zero
lboundaries te bring remate teams in
sight. Dark wood vencers are used (n
conference rooms, accompanied by
high-quality leather Kusch+Co Ona
[Executive chairs to define the immense
sirength of the enterprise.

A Matmu Malti-modin Conferorce Tatln SRS

Ona Exscutive Ofice Chai 18

L aia
) Matsu Meultl-modis Confororcn Taol SRR

Ona Work Ofion Crair 849G

fEA—RUMORA L, SRR IR, HE
LAHERE IS (U )P AR 500 38
B FEHE R M TS E R IR SR, WA
RN ERGSNEN, LTINS T SRR
[, FFELRSRIM A . (TR S B R, 2013 F
SEEHASIOIESS SR e, HIUTIERARYL. 8
fii ], LRI EN RS R,
MVBEBRS M h B R A B

As 3 long-standing state-awned enterprise, Baostee! Group, uphold-
ing the core value of "Integrity and Collsbaration” , has been ranked
ameng the Fortune Blobal 500 for the tenth conseeutive years. From
the initial space planning, on-site installation to after service, MATSU
has a'ways upheld the value of integrity In business to gain the
recognition and trust of Baosteel Resources and the Group. It s very
proud for us Lo announce that beginning from the secand half of
2013 MATSL will officially begin eollabarating with the Graup ta help
create 8 modern and innovative office space. Let’ s book forward o
the Group® s continuing efforts In promoting the srategic transfor-
mition “from steel to materials, manufecturing to services and China
o the world" .

(&) BAGSTEEL
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Color of Spring
Jinchuan Maike Metal Resources Co., Ltd

W RRE R EN. BN D Ferg

B R Project . )| SIS RNERLL T
Jrchusan Mako Morsd Fosouroos Co., Ll

B8 Dasigror; BRFRREH F0- Deaign
THESN Project Locatio, =, M Shanghal, Chine
TR o Projmct Area, 912 AT B2 mt
SesHH Date of Compintion, 2013455 ) Mey, 2013

4 Maiau Lonoos Conlrancn Tabls St
KuacheCo [Hols| Lounge Chair ¢k

S)IERERERERLE (RN TN ) Rdd]
W SEN S MRET R ERY, RGRaRES
ER - — AR EESN . RRNT
BEASHA 8 SHERT HFARITRD "B MRS
BRASEDRDE,

ATERERENENWE, EA. KHENNNNLE
[, RARMATHRATHTARTBIGERE =R
WHRE, RREDR, BRSNS T RN
M. B>, N, SEMAE, LS DETRE
NARHNT iR, MRERAN—SRR. HHR
I BER A > FRARITIE . e,

Jinehusn Maike Metal Resources Co, Ltd [nerein after referred to as
“Jinchuan Maike" } was established by Jinchuan Group Co., Lrd and
Maike Metals Group. Its headquarters are located in Chira's tallest
skystraper - Shanghai World Financial Center. This tme EXH Design
and Matsu have been Tnvited to creste @ brand rew office space with
hopes in the soring.

To illustrate the features of the metal industry, in the white and
grey-co'ared office space, we will be using the chocolate brown color
of walnut and the earth as the primitve color to create a bright and
simplistic office environment with un’que qualities. We will also use
the colors of yellow and green o maie it like the mud poured by rain
with dots of refreshing greenery during spring. It embadics that
Jinchuan Maike started fram scratch and s row growing Fke bamboa
shaots nurtured by the rain of saring.

P Muts Lo Werkstation AL
Kusch+Co Papifo Setvl Crair S0
Mty Sysca Caninet HF:

Motes Singli Sofa HERBR
%  Mirtsu Lonoo™ Workatation iR

B A5 B dH— Singlax

PR KRR , AR FROSS WIS AR KR
RN R AR T A, B3R Singlax B,
AW AR A AR SRS, BT TS
), T T O 5 ey, RGN TR TS,
W Singla AR —FEEANE, —HHOEE,
Singlax FFIMNEA SRFNPSHER, L DB, EF
B —REMEERN RN, TSN A TRLES
15, BRYE, TRUETRS TS DR,
B0, BTEERE, RN, MRS

Minuet Besides the Window-Singlax

There will be na separated and ndependent rest areas. There will be
no cold walls which separate the offices and public spaces. Besides
the nearty epen-style employes desks, we will put Singlax sofas near
the window. The natural lighting and refreshing greenery will give
the office space more energy and vigor, mare creath’ty and ife. After
busy and high-pace work, you can walk to the Sing'ax area for relax-
ation., You can use 3 cup of coffee dnd enjoy the warmth of the sun
duiring saring. The round-shaped and soft Singlax sofas will make you
totaly relaxed. It can create an emvironment of trust and reloation. It
can bring employees together cross the affice hierarchy. Itls Hke a
place for dancing minuet to the music- a place of relaxation and
freedom, Here, you feel no constrans in @ flexkile office envirsnment.

BERMR—ME®H— Lencot
ERESL A A MAT.S.U. [ Mobileh Adaptabile\Thoughtful \
Unique ), A 3k Adaptabilel TTEHL ), SHptEa—NE@h.
WFE, BREE, 249002 RR0RNETR AR
MESEREL ESNENEES, BNGOHEAT
Lenco+ RIS REUME. MBS RTRERSMEFME
HEMAE—E. EMETRA—E Lonco+ LR,
DB ERSBERS—EROREL, FRESFE
SRETERERNE. ISEERES. IFHAERRNT.
“HES) IR GE RN AR, AhSDRH
£, BB IR,

Adaptability s a Form of Life- Lenco
T the five ietters of "MATSU' (MobilelAdapsablelThoughefullieiql, 'A" mears
“adaptable” . Adaptability is a form of fe. Dfferent departments might have
different nesds. Even the offices of the sime company need 1o 2daps to different
changes In the Jinchuan Maike project, we will use the flexible and changeable
Teatures of Lencoe. The office areas of the management and employees will be
e together in an crdedy way. In the Uniform Lencos offioe system, we will sz
sch 7 ging curtalns to ereste the passhil
ties of bath privacy. We' 1l et the space and o tell the
cusiomers that "Jinchuan Malke advocaes an orderly and free office Bfestyle to
enable dose collabaration.”

32-33



7

Jann

BtAY, REAETE EXCELLENCE

The Star

K.I.S.S. = Keep It Simple & Stupid

. B MK, Aoz i@  Edior G oy Photgripher Re

BHRITR

%1 Star i&i1U@ Markus Jehs #1 Jiirgen Laub

An Interview with the Designers of
Star Mr. Markus Jehs and Mr.Jiirgen Laub

{Foreward) As furniture designers, Markus Jehs and Jlrgen Liub spend most of their time doing their work in front
of 2 roundtable. Of course sometimes they only come to agree with each other after heated arguments. Many of
the cless’c products 8t Renz are the masterpieces of the two German designers. The appearance of Star has best
sigified the idea of super simplistic design and the thirking on post-modern aesthetics by abandoning redundan-
cies. She has followed one very simple rule of Nature. Each line or structure exists for @ reason. There is nothing
mare of less. 1t' s just Me the outcome of natural selection and the survival of the fittest. Anything less or mare
gets it away from perfection, From the perspective of Markus Jehs and Jargen Laub, this is the best simplistic
design.

Markus Jehs + Jirgen Laub

VRN - AU 1065 SR TAREAIN |, T4 - T (1064 T G4 ),
TN Schwasdiach Gmuend ERSRER, 090 TR AR AST
BE. 14 FRREERHSRT s+ Lub B IHE. TATERS
STk, W% Porz, Schnbuch R Thone: &M S-SRI, FRMY
R - IR RN R

Marlaa jehs fbom In 1985 1 ard [ b in 1984 i wire]. ]
other during the scaderic stutles of indunrial design t the hockschule Sr gestalftung
chwitiach grouend *ind Became s fher an ivereably 1 Bew Yarkie 1980, AR They
aradusted in 1093 they set up Jehe + Lub In 1994, From that Sme o they siied & deigr
furaiture ane we . ey design ofice h Hurmitu e for
Rerc, Seannach aral Therwe, and design thampeerss ‘er Mesceaes Bens.

Q SRRSO, B4 Ster SREE AERL?

‘Would you please tell us the story behind the design of StarfHow did you get the inspination?

RN—EXBIATONS, BESEHIAUE RS SRR R R,
A, T, AL BRI AR M T L.

BMAKSTAT E IR, Rl T Star TR, FE, lid—H—UE R, il
Tik— RS, R —NR, RTR— R O AR, B R i
o EAHRBR TN, BERE Ster, BRG ARG T RERT  MAER
Star (RFCKIA,: EMNMN, B0, B 5 RTIOEW, RESH SRS, AT LNFE,

The idea behind star, Is to find 2 minimaPstic structure with 2 maximal smtic property, To reach this we had
been looking to trees. They must hawve the same properties as a table base.

When we found the structure of star, we built it in cardboard in 1.1, It was 5o stable, that we could puta
tabletop in thick cardboard or top of it and the whole table didn” t move at allit loaks extremety light and yet
it s extremely stable. like naturally grown.

RTINS AENZ SMHTE IR TUYXREIENRDT RURBIFREN, S0
SMRSHWRITT ERESSERAT

Would you describe your cooperation with Renz? As we can imagine, you take care of the locking and
construction of the product and the company Renz takes care of manufacturing. Do you also take parzin
manJfacturing?

TR, R RNET— . RITSMSSR SRR, ik, RIEERS
&SRtk , SE TR NS, RIS EFRN R T, FERRGHTE
Rl RS, B AR RT N, A A, RENEREHERENY

fild,
We are the guardian of the dea of the product We do anything what is necessary to materialize or thoughts
T the right way. In the end the customer should be able to read or mind when he locks at our product.

EEFSARIETHMMTOARANEIN. AR tein, AMMRHLMRHLER? il

E T AR R B E RN MMRT SRAUATOLR T R 6 BB
'What I your poirt of view of office furniture? What kind of fumiture do you think people need? How do you
represent your opinians in your design? Do you think the fumniture in the market now can lready meet with
people's needs?

R4 DARASRARANTIMARSRE. RRRESEREL, EREN~2NRNERER
FERE, FBEBLETTE, RO R TEMANHE, ATHL MRS
2, bW W, RUSF RTERS SERENE, FRlMATFRERLRS T 4 5%a
e

fEhEits, BRURHGTHARN—HT, RMNERRROAR: FURNERDLRASR
e, RS A 26T, RNRREITHE 8 S RN, 2T, RNYMRERN
T ARMMROETERE, DL SHREREP F. RRFRNMARA™ RETEBNR

s
Office furniture will dissalve in residential furniture, because the technical needs of affies furniture
disappears__peophe want to feel home at wark, so they need a residertial environment.

We always do, what we like. So the products, we design, we design for ourselves, Qur needs change, the
peoples needs change, 5o the products will change. There will always be an evolution.

Q 8¢, PEEESEAETERN, RN
RSN FEE P R R R PR
Wb IE R — il 6 A C 00 A T B AT
WGH, HERREE IS, fhERETHREN L
—, RN el AR MawTEsatan

&

More and mare Chinese designers are being influenced by inter-
national gesigners. They are curious about oversess design and
leaming actively and try to find their own way and direction.
‘What do you think of Chinese design? Do you have any sugges-
tions 1o Chiness designers?

A TERSHERNEANEARROETEA, BNSH
& T RSB HA R, BRSO SR
AR, —RoEESS S AN R

China has an old and great culture. IF we would be chinese, we
would look t this great roots and transform them into some-
thing new by combining them with international needs and
farmal larguages, which would be significant different from the

34-35



Wi | @3taRds, RSB WESTERN DESIGN |

X B EFALFHNER

Kusch+Co 1Bl “BE#HE" Colani

Goodwill from Round World

Kusch+Co Donates "Champions-Lounger” Colani to Charity

W, HUE BN Kusch-Colt  Efton Chogying Zang Photographer: FanchCo

On 13th May 2013, the newest edition of the charity dinner on behalf of the
fourdation Reteriell took plice ot the Hose Lennihal in Dortmund. Borussis
Dortmund players Sehastian Kehl and Roman Weidenfeller, both "guardian
ange’s” of the Fourcation Reterkel, traded in their jerseys for eooking aprons
and walters' uniferes for the evering.

T ENREERLEE BVE Logo

“SEEMER" - Colani

FOHW SRR Sebastian Hellmann b AiEmiei
A, BRSEGEESERSN NS HENEE
Wemer Hansch $84F, RS0 B 3 00 i FG
SRS kPR Kusch-Co MBh, WERERIAR Lugi
Colani #3HASNHREE "2FDE". SRERNHTNE
HREER, SESNREN R JOrgen Klopp FEE
EMDR, T 201355 4 8 HESHRMA RIS LA
ARE.

“CHAMPIONS-LOUNGER" —Colani

Sky tep presenter Sebascian Hellmann was Master of Ceremonies for the
evening, and the parallel charity auction was moderated by legendary reparier
Wesnes Hansch. An suction highlight was

the “Champlons-Lounger® Barussés Dortmurd-Edition, design by Prof. Lulgl
Colan, sponsored by Kuscha Ca, This unlque piece of furniture was presented 1o
the public on 6th May 2013 and signed by all professionsl team members,
Including Head Coach Jirgen Kiopn st Bonussis Dormund's trning ground.

EI—Ha
ENMBERIFE (BVB) B3
BAEREAN, THRERRNE
2h M, MEERT “RAE
. e ( oie Schwarz—
Gelben ' M%S, HEXRTH
MHE "EEDE" BERETRE
HH, BrENEREE, REE
RSN SHMN, Enffaie
RIREN "RRERTNONE. B
MAFEREN, BEARF, X
BTN thFTERE M F
ML Luigl Colanl 25+ EIHEH
S TEEfFRED, BE R0
H#HALRES" HRHW EEW
THRFESGHEES 50 55, B8
fliiSIEiF Colani HERSEA
o

The same dedication

Borussia Dortmurd{EVE], because of its yellow
and black [ersey, esrning the moniker
“Schwarz-Gelben” from some fans, Thus, the
“Champians-Lunger” Borussla Dertrund-

Edition was designed covering yellow frbric.
On green gras, Yebow Colanl shews unlimited
vitality and enthuslasme, Just llke Sang of
BV, “schmarz-gelbistunseveTracht Wirhaben
stets einenheiteren Sinn, sindlustig, nieverzagt
* Marybe it is their dedication to ictory which
made designer Luig! Colenl, who st dedicates.
to pursue Balilca's philosaphy and convinced
“my world is akso round*, decided to werk
with them with his ¢/assie desigr—Colan!
sofa, after exerting 2 strong influgree on the
Intenational deslgn seene for aver 50 years.

=
SO pabastan kehl % Cioarl
s ]

SO nabustinn kbl ( 4— )

WP Roman Wasidenelier { 7—)
5 Cioanl B R
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The Salone 2013
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JEAN NOUVEL

"ONCE WE REJECT CLONED AND ALIENATING
SPACES, IT BECOMES CLEAR THAT THERE ARE
MANY POSSIBLE SOLUTIONS,” SAYS JEAN
NOUVEL. *"WE HAVE TO CHANGE OUR BEHAV-
IOURS, PLAN AND THINK OF WORK WITH A DIF-
FERENT MINDSET: NO MATTER WHERE AN
OFFICE IS SITUATED, IT HAS TO HAVE A SPACE IT
CAN CALL ITS OWN, IDENTIFIABLE, ALTERABLE,
ON A HUMAN SCALE, WITH ITS OWN HISTORY
AND DBIECTS, AN ENJOYABLE ENVIRONMENT,
BASICALLY."

paigi | |

Tac IOff
Attitune
or Migi

RIFENBR. 3, A4 A B
J S R, WA,

AR, ERAE—EA A CH, AR EERS, AN TSN, AT
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2N3 A F o BE 14 B &2 REZRERAR | Suore del-
Maoblle | SERAETT. Hit 2800 RN, RALETERE, #5
ETFHSWAEN T EARS. R ERAN AEAEN, £2
RER AR MERALMFR. SaomUffcl MEEHL2ER.
Euroiuce RIGMER . Satellie B HSRR.

Toe S520d a7t o the Salori coves sn an exirtsely pasitve High, with the Over 2560
eahisra g o 04850 square metes ol the 54 s Latzrraiensle fel Mobe, e
aterrationsl Furniihing Accessarles Exbibiten, Salone Setelfe and the Sernil Furaluee [
sberradoral Uighdng Exnisiton and Saione Uffic' /n the glosal spedight from It to 14th
Agril

Jean Nouvel: SaloneUffido

“Project: office for living' is intended to illustrate “the concept of taking pleasure in life” : working is an
inteqral part of living and we often spend more time in our offices than we do at home™ | says Nouwel  Specially
commissiored by Casmit, Pritzker Prize 2008 winner Nouvel' 5 project explores the tremendous changes that have

marked out Iving and working spsces over the last few years.

B - 24 SR G 1200 RARSSNE, SRR
TR A SRAETRN, RESR L0 NN
Bt Eioaisit, RURRn LSRR IS a R
SIHTRLTRGE, EARENSETR, AR,
EMESERSHLRRT R0k,

BT SalonelMicio BUE PO RE-— MRS R MR, £
W . St » SN T Y
e, MR, TR AR e R R R E
A T e AR

Witha b dedicated 1,700 mlaren nside SalnnelFficle” 5 puviiion 34, dean Nouved wiil
xpare coatcmpany buld ng cosacpts infarmcd by 8 rejection of cloncs, eleraticg,
sandarsioed and sers 'y repetitive sqmsec, rapir g s len ard witon wtk ¥t
warys of wehiovng Slinovor et agg el on formulin. These wse rot utasiu, or showrooml, of
eekiections af & few exceprinnal pleces: Thess affices ser fegresentative of cedinary
situathoes, sften exsting ones, 3ad feature afice fumiture prodaced in the main by
Salerelffieln eshibitors.

A menciith Fises in She middle of Salonelficis, ms (viguing It inviting, shawing four
wideo-portraits - of tae stylist Agris. B, the paotoq epher Bliot Erwics, the artist Midhedan
3 Phimetis e bye weiber ar § o diecter Alsin Foacher - rach rasig e cosceres
$4cd peaeing Thel pole of view on e s Space. Fve groundbreniing wert satory
wre Bty grusped 1hurd the menelich, temding 82 ieentLate [uas how susated tedny’ 4
stdes i she werkplaee realy e
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HIFHSE, RAFEHRARAEFHERRES, FH
MAkH, iR, 0¥, SERNENEERRNE-E, ¥
B —-STRMALANRNE AN, Rk aM 8
WMEH, RSITRNERANEE, ETRILARSES,
ENAMRNE, QR TRUFFRRZGR, RTRIESEE
MWW, EXMEN, ATENETTRTRMAZNNE
B, EABMARLIET .

Then there 1s 3n open space, containing pleces of industrisl furniture
that can be put together, stacked, taken apart and resssembled,
breaking with the totalitarian, repetitious character of today’ s
offices, Fumiture from several different eras s combined, incorparat-
ing objects from different spheres. The openness of the space enibles
everyone to express themselves freely, building their own working
emvironments: cut off from their neighbours or in close contact;
sitting on thelr desks ar hunkering down on them. Different varieties
of wood, cardboard, leather and coloured plastic rub shoulders,
crawned with atypical and unexpected objects, marking outan
irregular and astonishing cityscape.

1+

4

AR
H—-tiE, BUTFiEtEETRR RN A ER—D
LK. ERMISRE T POLMERA NIEEE: 0.
ENE. ERE. HR, B, S, SETREEEE
HERE, ERE, RITRGEET LA RIMERRIHR,
ERE, RETOAEFERTHTIE, EXShEME
AR, X8, TR ToRE, Sk
MRS,

Centre Apartment

The first of these is a classic city-centre apartment, left Intact: the
reception rooms, bedroom, kitchen, fireplates, fioars and mouldings
have been left untouched. The space, used for both work and enter-
taining, 's furnished to chime with the original archizecture and the
echoes of the past, with several different activities taking place in a
warm, intimate atmasphere, The spaces are comfartable, individual
and original. The apartment serves as a pleasing backdrop for iving,
enabling seif-expression through objects and work, conserving the
functional ethos of the office yet withaut prompiing the same reso-
rance.

aM ‘T

EARTLI . REASERTRH0E, AnREED
EEAUREZ ST IHRRENRE, ERRRMNRR
AL, EoREiL  WERAANBEI ST HR
EURR, Bl NSRRI, ST R
B OFRR L, REAMNERTIE, RaNNA
B EHRHE R R AR SR O NS e .,
Wi RAHNRA. TR, RSB R,
‘Warehouse

The fourth space consists of a warehouse, 2 bas’e steel container of
the kind found in ity suburbs the world over. These often-empty
cubes make for free-range fumishing. Their pardcular spatial quaity
affords each and every form of appropriation and differentiation.
They malke for and sbsorb specific non-systematic, totally flexible
furnishing, lighting and decorating solutions. The scope for unfet-
‘tered comversion ks what sets this free space apart.

— e
I R 24
B reEERGE, RIRSNGINEG SOHO R
(R, WA, MR S ) PR R e,

EEFHERM. 6F, REHARR; R, ENEEE
WIRAE, X MEHD, 5 MUCPNm T T R,

SOHO

The second is Informed by the Increasing vogue for working from

home. During the day the houss serves as an office, reprising its

domestic function in the evenings, at weekends and on days off.
“Habitation" and "office” become interwoven: the lines between

office and hame fumiture become blured, in a space in which even

the objects have 2 dual existence.

B

B R .
R SR AT o
EZARREMMLNAM, BF
B, FAARR T RS SONRRL
RGRANED, BELFHRNR
Ro WA AT [ FUE
3, ML, EhIFRANSN; 8
WL, ERARFSEN, FEES
[fl, FRSTTRE A, B,
NETLSE. Az, SFEETE
SRR SRR, Xt
SR LA EEE AR N

Ratlonal Space

Rationalism provides the theme for the
firal space: a high-tech, open-plan office
system which, while canformirg to
narmality and to rationsl standa

is genred to transformation. The footprnt,
‘whith may scem static and repetitive, s Tn
fact free-farm: sliding, collapsTle walls
enable individual offices to be built, elther
opering out Tnto the adjacent space or
the corridor or providing isclation. The
doors are sliding or folding, there are
blinds for ight requlation, with frosted
g'ass for Intimacy. Sophisticated wood
and chrome finishings and high-tech
components impart @ howrious feel, An
overall yet generous layout, geared to
enjoyment in life

5¢
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WAKING UP
IN PARADISE
THE DREAM-ISLAND EL NIDO

BEXE, ELNID

The world here is not disturbed by noise and crowd,
i nor can one feel any trace of haste or stress.
? There are only blue sea and azure sky, tranquil mountain and moon,
sweetness of vegetable and fruit, and fragrance of wine and flower.
Everything is as tranquil as water, and es misty as smoke.

EENEREIARREN, 4XER5ED.
WHARESNANE. LSAKRTE.
ESRAHR. RSENRE.
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R, BNGEREMERGTRERDE . BEALAR.
BESNRES "EERN", TE-AOPEMANSL,
Bl Noo, SIFHEEAENRINERES.

This time, cur photographer chose 8 dreamiike pristine land, instead
of any world famous “scenic spot” with milling crowd and over-
wheiming commercial atmasphere, it ks El Nido, located on the Paks-
wan lsand in the southwestern part of the Philippnes.

+
AR, EEEESHR, EUAK—SNE,
RN S

Riding a canoe toward the open sea, enjay the sunshine
ana the view, or dive deep down io the sea bottom, explors
the warld of coral and tropical fish.

¥

El Nido — K BLSHe2 A # 57.

El Nide, a world between the stars and the sea.

BT, MFF RS,
HLEERARMT, HFPAER
W, BFE— MR W
HRAFORRRE. TN B
B RO A SRR MELLR
ES DR MBS0

Oive up busy work, leave behird bustle
of the city, sling s backpack on the
shoulder to begin the [ourney, for many
white-collars, this ls not an easy decl-
sion. What you nesd to consider involves
nat merely time, budget, travel tips, the
maost difficult part is to choose a holy
ground that can fully relix one’ s body
and soul.

ElNico B, P4
wetE. RRNRNREnRNE, T
ST SRR, 00N,

Sunset at Bl Nido [s & wonderful moment
when the dream and reallty are interwo-
ven with each cther. Pale purple sunset s
reflected on mirror-like sea surface, the
rocks nearby echa mourtains in the
distance, leaving 8 poetic Impression.
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RENY
A Light Dream

G A B i Lo Oen Peng

4B £58K Project: Drapar

it Designed by: Aok Ley of Urbana

THE B4 Time: 2010.06.01 - 2011.07.01

ik Address: RIATEEMLAE Johnston 4 Florida State
Uribversity

JFot Sizee H: 25mx W: 6mx D: 1.5m ( #3)

E# Matarlal, SFEHM Stainless soal

Rob Ley

Urbana Studio S, AR
TREMEET bans TRASEHTHE, XK
FERHETRANA AR ERIT®, S
BASRAWERMES, ECITAANNSN

MERERAE.

Direetr of Urbars Stedfin B Arfst

s Ley founded Urbana Studio in Les Aage'es ba
sesearch innevative materisls and te explore methody
af eharging emvitgrerent. His weeis ghes peaple the
feeliag o* lightres. Me focuses on desijing perra-
nent pabllc artistic werks a8d cxhibition acilies e s
hope t change influence the peasle’ 5 inkatitast and
e experienges.

B &% Project: Procuct Sarial Departure

iitit Designed by: Fiob Ley of Urbana

it Address: REHRESHLIFETE Los Angoles, Calfornia In the United States

Rt Slre: 20mx 1mx 4m(HxWx D)

9 Material: BSMETLS ( PRI ), SN, W, EUE LED 4T Recycled acr (orylc acid), ash,
stainiess steel, low-voitage LED light

L

W ER Project: Lumenscape SRR AR
it Designed by: Rob Ley of Urbana

W ] Time: 2009.10

Hebt Address: SIRWESTUIRIUESE Los Angeles, Caffomia in the Unhied States
Rt Sze; 14MXEMXIEM{LxWxH)

1 Material; ENNSESH ,FIR, [0S LED §T

Recycled acryl , stainless sieal, low-voltage LED light

SXBRE umonscape R FSolaipME— 1R EANE . —HmIRLEDITIRILEE, ¥
EREASBITBAA DML, JFREERMEERTHE R SR A IER O TR .

Lumenscapa is a larga—scala art installation located at the Solair Building above the Wilshira &
‘Western Rail Station in Loa Angeles. An undulating environment of shitting light, the plece activates
the entry wall at the top of the public stairway and serves as a luminous gateway in relation to the
underground subway and the intense speed of the nearby traffic intersection.

FE B Project: AITEARM Roel
Wit Designed by:

Rob Ley of Urbana & Joshua Stain of Radical Craft
GEIEHA Tene: 2008.0601 - 2010.02.01

bk Address: SEREREY New York

Rt Sro; 1Bmx25mx3mHxWxD)

¥ Material;

Glass fiber composita plate, aluminum frama structure, memory

alloy devica

) Referance;

R AT PR T & Pylon Technical
Active Matier,

Wi

Tirothy Francis, Jonathan Wimmel, Elana Pappof!

L L

Peter Wolch, Daniela Morales, Travis Schiink, Joshua Mun, Darius
Woa, Lisa Hollywood, Rafasl Rocha, Yohannas Baynes and Phillip
Ramitez

S

el was support by grants from the ALA Upjehn Ressarch initative
Grant, Graham Foundation for Advanced Studies in the Fine Ars,
A Knawlodge Grant, and the IDEC Special Projocts Grant

Rest PHERIREMBLELR ET LG MM AT AR 223 00 s)
TEPRBIEE, LARERETRRCLE & (smakt
H), A-HER, THERLTNEER, ARTHE, ®
FilEERIA A FNHR R AR .

Resf investigates tha rok material
play in the sensitive reprogramming of architectural and
public space. Shape Memory Alloys (SMAs), a category of
metals that change shape according to temperature, offer
the possibility of efficient, fiuid movement without the
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PAPER ARl Siiewcnioie 2N
Batley EAFEGHEINRBAMT ACHRETR, HSERFTARSMGNC¥=00H

b, R0 AR R E0R A S, PR T ACHRNEZ AN,
\ Richard Sweeney ATERIERGS T R, WIREE. BB, T2E, SETERTRL

| SURB U NTHIEE. BN RRR, SEERniiteg.

Rlcerﬂ Sweeney develops a unique school of paper sculpture. Born in
i Hudder / in 1984, Richard Sweeney discovered his gift in sculpture
2 hen he udied design at Batley and later majored in three-dimension
rd Sweeney integrates multiple arts including photography, sculp-
d hz aft in his artistic practices and shows remarkable per-
in graphic design and public sculpture. He hopes to bring an
} ~ ideolo gical trend of avant-iarde art by exhibiting his representative
- :

piversity of Manchester during which time he began use
2 his design models and finally develop his unique paper

BN BAWATI, Aichard Swe-  FUKGESIN T THIME, fES/PHsh, MM, SulERN
2& I E 1& eney B&f Lazerian SCHIEAATAE BN TRATONE, MTERSHME, E—ENMNSRS
bt T L AR & FRAEERE RN S RSP R T R RERA.
: i VOB, AN AEE  RNHCHTREE e B AR A
R B Edion Lo R B

The handmade folded paper of several meters twists and flows in the
space. Hundreds of folds change the toughness of paper, make it
::::‘Hus':gnl:;::ﬂ:ﬂ:'::;:;; movre rigid and blend it to some extent. The smooth surface is
modulator based on researches on  c/ized by ruled compound curves. Folding tension and fiexibility
plywood. They fasten bolts by numerical  Contribute to natural flow.
control driller and create a tensile struc-

phywood. Bea 8 0
flre o fiochi : e Teme; 2010.08.27- 1031

P Ligh meduaion ¥, Propresar. Lyniabricosn, Aartus, Denmark.

@
y T Dtpmpic Forse for Lol Fower sl

the Ehvra Henes were commisiones for dspley
— i e rave of Lincoln Sshedal duri the 3013 Lisesin
Azwes festva’: Dreama of Gold
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RINLEHEE
Still Life

Burkhardt Leitner Non Art 2013

3P\ MM, Burkhardt Lolnes 8 Wosds | pctuns :Burthaed: Leftmer

burkhardt leitner
modular spaces_

“Uife s & long, quiet river” was the name of a French calt film re/eased
in the eighlies. And indesd there is something of an endiess flow
sbout the everyday. Ondy In retrospect do the caesurae, rifts, and hign
points emerge. Only by remembering do we organize our experience
in‘o u biography. Recount them over again and slways slightly differ-
entfy That's how fife stories are ereated. The word “recount” is derved
from the word “eaunt” . And thus the new non art relcounts) seven
decades of a lifeime in 3 minimum of space - impaled on @ pin cush-
i

Trust @ minimalist ITke Burdhardt Leitner to come up with such a
seif-ironie reduction] Seven pins, seven decades. Sharply, almost
dengerously so, the pins plerce the felt. Poking about In the long

forgotien. Drawing experiences from the thick felt of the subeon- ; -

selous back oot Into the light - beautiful, surprising, exeitirg, sad
maoments. The tone is sensuous, tactile and playful, seizing on the
contrast between saft felt and sharp pin, hot and cold, capitulation
and resisanee. But life stories don’ t tell themselves, After afl, families,

frierds and business partners all have @ hand in shaping a person’ 5

ulography. So what are you waiting for?

0 & E N AN 1L RN
Burkhard Leitner #5038 -£48
§t, EAHE, Sk, SR,
BAERT, tRAAERENE
e, WEEMERBRAHER
ENSH—AEN. SN, &
A, . RS, o
Hfy, BRAALRGWR, B
ESESRRNE, BRSEE.
BHSER, EATEANRS, B
LEMEAEHARE. X8, B
EELEUE, 5T +AME
R, Ba, SREANARE
LD,

FRBHHEN nonant RFWEE HEYD "84 (nature
morta }*, “natura morta®. MENIEEE “Stlleben” MR
) "slll lfe” FEMLT THRS, Thomas Kstiner S8
TEE, ETARRNREENES . S8—NNeE. ©
RE—RE—WEN—BE—SE. -8, EXN
W RA— R AL,

It' s strange. The Romance langusges would refer to the new non art
phato as “nature morte” |, "natura marts” . But doesn” t the German
ward "Stillleben” | the English “still life" seem more filting? |ndeed,
Thomas Kettner stages |ife. Inventing poetic Images using random
objects. Take the dragonfly as objet trouve. It seems to have alignied
merely for a second - the second when the camers’ s shuttter was
released. Poised to flutter away a moment [ater. In 8 [Ife yet to be
recounted,

Burkhardt Lefines S804 70 ¥, MR BB IR
Bt —. MR T SRS SR,
RS Rt RAa RS, 1003 FRLASHESRRY
T Burkhardt Leitner 28], #—ERhTFHE. £, #-
WAL, MW B AT R ARa%E.
WER REF IIN,IEFR BEELR
BURKHARDT LEMNER s o st £t e,

He made his name into a synonym for trade fair and exhibition
systems - Burknardt Leitner. Continuing in tme tragition of Bauhaus
and the Uim Sehoal, he set standards for functional sesthetics in
trade falr design. he was appainted a5 the first designer from the
trade falr and exhibition fiekd. Burkhardt Leliner is committed to RED,
production, and marketing of modular construction system, which is
widely used in the exhibition, office spsce, museums, showrooms,
activities and outdoor spaces. MATSU s the exclusve partner of the
BURKHARDT LEITNER Greater China.

SEVEN |/
DECADES
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Contact Us

www.matsu.cn

MATSU GROUP Head Office
T+86511 5475 6399
F+8621 T8 07

Guangzhou, P. R China P.C: 510095

MATSU SHANGHAI
FLAGSHIP SHOWRDOM
T+3621 6471 5898
F+8621 6431 4886

E Info@matswon

T I R 6064
Mo. 686 Thaciabang fioed, Yishud Districs,
Shanghai, P, & China, P.C.: 200030

MATSL BELING

SHOWROOM
T 48610 5964 8530
F 486 10 5564 8538
E beffing@matswm
564
EARETOARS R
5F, Tower A, Ocean Intematicnal Center,
Mo. 56, Middle Dangsifuan Rsad,

Chagyang District, Beling, P. R, China
P.C: 100025

MATSU SHENZHEN
SHOWROOM
T +86 755 5297 5005

IR TR

4002 SRR 45 B M 150

15A, Buikding B, Honglong Century Plaza,
No 4002, East Shennan Road,

Luohu DistrictShenzhen,

Guangdang Pravince, PR China
P.C:518000

400 6309229 =

REPAESENTATIVE OFFICES
MATSUXT AN

SHOWROOM

T+86 029 6856 8500, 6866 8911

F+86 029 6066 8922
Exdanipmatiucn

PSR S 0 SR m AR 1 S3g

3F, No. 11 Bullding,
Park Part A, No. 58 Jinye Aoad,
X an,P. A China, P.C: 710048

MATSUTIANSN

T+86/0122 5889 5330, 3889 5331
F 4860225889 5332

E tharjingmatau.cn

FA AT RS T T
AN B

Toom HI, Blue Diamond
International Building,

[No. 283 South Jlefang Road,

Hed District,

Tianjin, P. R China, P.C: 300042

MATSU NANANG
T+86025 5234 1117, 8552117
486025 8653 7775
Enanfing@enatsu.cn
WEATPURG F

WHIIZI.MFW‘.

Nanjing Shangmaa Century Plazs,
No. 49 South Zhangshan Road,

MNaning, P. . China, P.C.: 210005

SRR A W 288 S

WEEF HaRRET-88

78, 13F, init 3, buliding 1,
Intemnationsl

PLE10017

MATSLI LABORATORY

SHANGHAI MATSU LABORATORY EQUIPMENTS

€0, LT,

T+8621 5475 8025
F+8621 6270017
Elsb@mptyun

LA EGERTRENDES
[No. 8 Narsha Road, Minkang Economic
ATy Zone,

Development
Shanghal, P. R China, P.C.: 200245

QOur Partners

Burkhardt Loftrar coratuctiv
GenbH & Co. G
Eevitwieserstrasse 17
0565 Sautgart

Germary

v brkesdtieinerde.

Wertriebs GenbH + (o KG

Karigsberger Strade 3.5

32339 Espellarmp, Germany

Posthach 1413, 0-32928 Espefiamp
plinmostelde

WumschyCo Starmibeiwerkor GmbH & Co. KG
PO Bax 1151

Gurdringhausen 4

59968 Hallenberg

wwws. buichde

Witheln Renz GmbH +Co. KG
Hanns-Kemm-Soate 35
T1034 Bablingen

W ey

Hehenloher Spezisimobeimerk
Schuffical GrbH + Co. NG
Brachdamang 22

74813 Oeringen
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